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Intre artistii pe care i-am cunoscut de-a lungul anilor, Gheorghe Gherman se
numara printre cei prea putin preocupati sa stabileasca neaparat un dialog permanent cu
marele public, sa-si “verifice” din timp in timp interesul starnit de creatia sa in randul
iubitorilor de arta. Asa se face ca ultima sa expozitie personala dintre cele doar trei sau
patru - si-a organizat-o acum 16 ani! Nu a incercat nicicand sa- flateze, sa-| caute sau
sa-| provoace pe iubitorul de arta, sa-si formeze un grup de colectionari, desi cum era si

-firesc nu a dus lipsa de asemenea deosebiti iubitori de artd. Gherman a considerat ca
legatura dintre arta sa si privitor vine de la sine atunci cand se infiripa o relatie
simpatetica, cu atat mai mult cu cat drumul sau artistic s-a construit discret, subtil si in

acelasi timp profund, fara sincope, fara meandre.

Inca de la debut, Gheorghe Gherman a fost remarcat pentru calitatile sale de
desenator, de constructor al formelor plastice, incat inca acum aproape 30 de ani el a
pornit ca un artist deja format, ale carui capacitati au fost fertilizate de un mediu spiritual
complex, cel al universului satului moldav, unde isi are radacinile, cel al culturii iesene unde a invatat si a inceput si primele studii
serioase in pictura sub indrumarea unor profesori de prestigiu, apoi cel al Clujului unde tanarul sensibil care adusese cu sine un bagaj
bogat si cuprinzator in multe domenii ale culturii si-a continuat drumul ca invatacel in arta plastica, avand profesori ce-au acordat in
mod fericit importanta instruirii permanente, mestesugului adancit pe indelete, formei plastice dar si culorii expresive, cand mai retinuta
cand mai fastuoasa, daca ma gandesc la marele pictor Aurel Ciupe, unul dintre mentorii sai.

Asa dar, Gheorghe Gherman a fost si a ramas un constructor de forme nvestite cu inteligenta si cu multa sensibilitate, desenul sau
fiind proces mental dar si gest expresiv. Imaginile au avut intotdeauna ceva cu un corespondent in realitatea familiara a artistului,
numai ca interpretarea realului este depasita de sensibila stapanire a liniei, de prezenta unei mitologii personale ceea ce a facut ca
atmosfera, poezia ori sugestia psihologica sa ajunga dincolo de tema obiectiva propriu-zisa. Gheorghe Gherman, scrutand fata lumii, s-
a inscris intre cei care fac din semnul plastic nu numai indicatorul autoritatii lumii realului, cu respect pentru ceea ce putem vedea cu
ochii nostri, ci si un “seismograf” al uimirii, al miracolului descoperirii, al trairilor celor mai adanci dar cu atata discretie exprimate.
Mijloacele de expresie trebuie sa poti sa le stapanesti, iar nelinistile apar daca respectul pentru aceasta “facere” prin creatie plastica
este riguros. Panzele se articuleaza incet, ele tradand, chiar daca discret, framantarile fara sfarsit si de aceea fiecare dintre ele
reprezinta un mic univers ce-si ordoneaza prin tatonari, prin aprofundarea continua, chipul si coerenta structurala.

Intalnim, de-a lungul timpului, aproape aceleasi teme in creatia sa, compozitii in peisaj, naturi statice, dar mai ales peisaje ivite
dintr-un funciar atagsament fata de natura, intr-o generoasa desfasurare panoramica, cu un aer rural dar in care nu se insinueaza nici
un atribut pitoresc al ruralitatii. In aceste spatii ample se ivesc ici-colo animale iesite la p&scut, caii, mai ales caii pictati cu atata
dragoste incéat linia Tmi pare sa includa si mangaierea tandra a mainii artistului, apoi tarani aflati in drum sau in popas, case cu formele
cel mai adesea simplificate, geometrizate, amintind de specificul unor spatii mai extinse, cele mediteraneene, cu atmosfera de
simplitate si rigoare ce le sunt caracteristice.

S-a observat ca indiferent de periplurile existentei noastre, de amprentele geografice, sociale, culturale dobandite pe parcursul
existentei, copildria ne marcheaza, pentru ca atunci lumea concretului ne invadeaza, stabilindu-se in noi cu aviditate acele date ale
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mediului care modeleaza structurile devenirii. Gheorghe Gherman provine din inima
Moldovei, cu peisaje de deal cu coamele blande ce s-au intiparit adanc in sufletul
sau, pentru ca nu ulitele satului, nu aspectele anecdotice ori pitoresti au fost retinute
ci amploarea spatiilor ce te invita la visare ori meditatie au fost pastrate intacte,
chiar dilatate de ochii uimiti, fascinati ai copilului, apoi ai tanarului profund, dornic sa
afle, sd cunoasca cat mai mult. Acea cuprindere de atunci a lumii a fost
coplesitoare, dobandind un set de imagini in care recunoaste totul si raporteaza
totul, indiferent de acumularile, de evolutia personalitatii sale in timp, de orizontul
sau spiritual, chiar si credinta in proprietatile liniei, valorii, culorii i compozitiei,
refuzul imposturii in arta sunt calitati pe care le datoreaza si acelor imagini si trairi
ale copilariei si adolescentei patrunse de spiritul locurilor natale dar si de dorinta
puternica de atunci de a se instrui, de a se forma intelectual si spiritual cat mai
complex. Cu toate ca Gheorghe Gherman a asimilat, a citit, a abordat ca intelectual
cu o mare placere estetica marile directii ale spiritualitatii europene, el insusi in
creatia sa a fost mai prudent, neacceptand spectaculosul, improvizatia, explozivul.
De aceea, nici nu aflam momente cruciale in care artistul sa-si schimbe traiectoria
creatoare ori alte preocupari decat cele stiute deja in lumea artei sale. Evolutia sa
artistica este caracterizata printr-o neincetata acordare a gandului si sentimentului

cu expresia pe care a dorit-o mereu mai profunda dar si mai discret sugerata.
Afirmasem mai sus ca lumea copilariei a marcat adanc devenirea spirituala

a artistului si a creatiei sale, numai ca la baza ei nu se afla subconsgtientul intr-o
directie suprarealista ori metafizica pentru ca imaginarul plastic si sistemul valoric
nu este ermetic, ci apartine constiintei sale profunde ce presupune, inevitabil,
compozitii ce se inscriu in figurativ, chiar daca recurge adeseori la stilizare si chiar
la geometrizare, mai ales in naturile statice. Ordinea pe care pictorul doreste sa o
imprime nu apartine unei suverane cerebralitati ordonatoare, dupa cum nu apartine
nici unei afectivitati coplesitoare, sensibilitatea fiind mereu domolita, considerata
mult prea intim legata de fiinta sa pentru a dori sa fie dezvaluita. Peisajele nu sunt
nici vizionare, nici fantastice, ele s-ar putea chiar localiza, daca mai ales atmosfera
care le invaluie nu le-ar detasa de un spatiu prea riguros concret. Tablourile acestea
sunt mai curand oglinzi ale sufletului sau decat obiective reprezentari din natura,
pentru ca daca in unele dintre ele precizia, elementele formale mai transante
apartin vointei de-dainuire, de eternizare a lor, de nesupunere in fata legilor firii, alte
imagini induc difuza constiinta a viitoarei disolutii, formele, ca de altfel intreg spatiul,
ajungéand la substantialitatea unei licariri, a dizolvarii, salvate de transcederea
nelinistii intr-un fel de certitudine estetica. Totusi, artistul Tsi exteriorizeaza cu multa
discretie nelinistile existentiale, formele plastice nedizolvandu-se niciodata intru
totul, reusindu-se mereu aflarea unui echilibru, el regasind in natura fortele tandre
ce salasluiesc n peisaj, fiind sugerata aici chiar o fericire simpla ce se iveste cand
ai descoperit ca orice individualizare, orice figurare atent controlata si adanc simtita
mentine categoriile sperantei si ale iluziei, $i ca omul nu este nicicand mai deplin el

insusi decat atunci cand se recunoagte in acele infatigari.
Nu vreau sa incerc decodarea elementelor ascunse, a misterului, dar

privindu-i tablourile mi se dezvaluie o viata a pamantului ce-si pastreaza sufletul si

"
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spiritul, talmacite cu o credinta, cu o fidelitate grava, respectuoasa, statornica si totodata cu un sentiment de fraternitate adanca iar
aceasta comuniune cu amplele spatii calme si stabile Ti confera o personalé speranta de déinuire. Ochii lui se Tntorc asupra formelor
asimilate profund in fiinta sa, iar aceste imagini interioare se confunda atat de bine cu infatisari obiective, incat lumea experientelor
percepute in timp se armonizeaza deplin cu cele ale amintirilor si sperantelor sale. Amintirile se umplu astfel cu adevar viu iar
imaginarul se migca cand mai evident, cand mai parelnic, iar formele acestea ivite din memoria sa ajung sa aiba viata lor de sine
statatoare. Artistul incearca sa nu le amestece cu nelinistile prezentului, colective ori personale, cu sentimentele sale, sa le pastreze
intacte, neinvadate de forte corupatoare, ci solemne ori prietenoase, mereu intr-o relatie binefacatoare.

De aceea nu fixeaza nici fetele schimbatoare ale spatiului si mai ales ale timpului. Vom regéasi aproape aceleasi peisaje in
tablourile sale, ele devenindu-ne tot mai apropiate, tot mai cunoscute si mai necesare cu cat le privesti mai mult, iar daca ne referim la
timp, ele apartin unui anotimp al toamnei cand roadele tocmai au fost culese, ceea ce face ca speranta sa dainuie inca pentru a nu ne
gandi la inevitabila arta. Ai zice ca artistul contempla aceste peisaje iluminate in unele tablouri de cea mai blanda lumina, aceea a
soarelui ce apune, pentru ca lumina nu insufleteste discret panza numai din punct de vedere plastic, ci ne cheamé sa ne sublimam pe
noi ingine pentru a comunica cu imensitatea acestor spatii. Alteori soarele deja a apus, iar lumina devine difuza, cetos albastruie ori
vinetie, conferind o asprime, o raceald imaginii pictata intr-o tonalitate rece atotcuprinzatoare, realizandu-se un acord intre figurile
umane, stilizarea elementelor de peisaj si arhitecturale.

Aceeasi economie a mijloacelor de expresie prezente in desen si compozitie, o regasim si in cromatica sa, formele
articulandu-se si prin efectul dominantei cromatice, fie intr-o gama calda, temperata, - fiind excluse strélucirile rosului aprins - cu ocruri
aurii, umbre, pamanturi, un rosu spre grenna, fie intr-o gama rece, cu verde stins, albastru intr-o multitudine de nuante si o serie larga
de griuri ce unifica imaginea de fiecare data intr-o lumina intima, cernut&, ce s-a substituit celei din plina zi, pentru un ceas de seara
indecis, pentru ca s-a observat, fiecare artist a ales ceasul si anotimpul propice pe care il poarta in sine.

Nici naturile statice nu sunt doar reprezentari fidele ale obiectelor aflate in fata sa, ele devenind in tablourile sale realitati noi,

unde nevoia de ordine, de repere se face simtita prin prezenta unor forme bine definite, in unele dintre ele ajungand la 0 geometrizare
riguroasa, la simplificarea extrema a volumelor, intr-un spatiu epurat pana la esente. Intr-o prima etapa, naturile statice erau pictate in
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prim planul unor peisaje ample, luand locul
personajelor umane, in forme puternice, cu linia
ferma dar in raporturi animate, prietenoase cu
privitorul. De altfel, naturile sale statice sunt
plasate mai rar intr-un interior iar atunci cand apar
n acest spatiu el nu sugereaza intimitatea
caminului, cu tot ceea ce inseamna caldura si
ambianta lui, ci este redus la maximum,
transformat intr-un loc scaldat intr-o lumina pura si
egala, fara umbre ori penumbre, fara taine,
formele simplificate ivindu-se cu claritate si in
raporturi armonioase pe suprafata panzei, intr-un
colorit unde se cauta cele mai potrivite raporturi,
fara contraste, evitand tonalitatile intense. Cu
aceeasi discretie lumina actioneaza aici si ca un
important factor spiritual ce pune in valoare o
materie necoruptibild de substanta tulbure a
bucuriei ori a durerii. Totusi, unele naturi statice,
intr-o geometrizare ce pune n evidenta mai mult decat obstinata cautare a echilibrului plastic formal, in ciuda reducerii lor la 0 maxima
esentializare, imi transmite chiar daca voalat, un sentiment de adanca neliniste. Asezate pe orizontala, aceste forme par smulse
beznei, iar suportul lor este fragil pe fundalul intunecat, negrul avand o inalta virtute dramatica, evidentiindu-se nevoia de ordine, de
stabilitate pe care, atunci cand reusim, nu le obtinem fara efort si faréd o mare concentrare. Cand este vorba de flori, artistul ni le
infatiseaza cu dragoste discreta, sfioasa, fiind asezate fara un anume aranjament, ele ivindu-se fragile, cu corolele mici si rotunde, dar
cu atat mai pretioase, ca niste nestemate, amintindu-ne
de florile lui Gheorghe Petrascu.

Am aratat ca personajele umane, ori semne ale
prezentei lor apar in peisaje aparute din amintirile
existentei sale in lumea satului. Oamenii acestia si-au
pastrat fermitatea trasaturilor, forta trupurilor puternice,
generozitatea chipurilor dar trecand prin filtrul memoriei
artistului au primit un aer solemn, avand gesturi largi, iar
privirile lor desprinse din cadrul natural, in ciuda
aparentelor de realitate, trec dincolo de propriile lor
prezente, surprinse intr-o misterioasa comuniune. Si,
bineinteles, pictorul, un bun conviv, nu si-a uitat nici
prietenii, printre care a dorit sa se imortalizeze si pe sine
intr-un cadru de peisaj, intim intr-un moment al
intalnirilor faste

Maria ZINTZ

Lumea din panzele lui Gherman este in intregime
inventata in sensul ca geografia evocata este una
subiectiva, cu amintirea malcomelor coline si dealuri
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moldave, cu o eternitate si o pace a alcatuirilor situata la egala distanta intre vis si realitate. In aceast& ambianta, invagmantata cu
discret, dar rafinate texturi cromatice pastelate, cu tonalitati stinse, vibrand duios si tainic, pictorul instaleaza nu de putine ori scene
epice, cu o actiune bogata si complicata, prezentata ca intr-un fel de teatru in aer liber, fara recuzita, integrat feericul decor natural.
Cand evoca umila demnitate si osteneala colectiva a scenelor de truda taraneasca, pe ogoare ori in gospodarii, rostirea Tsi pierde din
solemnitatea cautata, devine mai omeneste lirica, mal cald evocatoare, mai marcata de semnul infratirii pictorului cu lumea ancestrala
a satului nostru. Fin observator al acestei lumi, Gheorghe Gherman stie sa introduca in cadru elementele ori fiinte cu o functie aparent
anecdotica, avand in realitate virtute de a concentra in ele ultime ale imaginii, de a se constitui intr-un fel de chei pretioase pentru o
lectura cat mai conforma cu programul iconografic al artistului.

Mircea TOCA
in Artisti oradeni,
Editura Meridiane, Bucuresti, 1983, p.25

Coplesit de gravitatea si responsabilitatea
actului creator, el se apropie de panza virginala cu
sfiala si prudenta celor onesti care inteleg ca in
artad nu exista puncte de mijloc nici compromisuri.
In panzele sale, nu povesteste si nu descrie ceva
anume; el construieste Tn sensul cel mai bun al
cuvantului o metarealitate in care se petrec scene
de o misterioasa solemnitate. Asemenea visului,
lumea pictorului Gheorghe Gherman atinge realul
doar in cateva puncte; evenimentele
desfagurandu-se oarecum in afara timpului. Ele nu
se petrec nici in lumina cruda a soarelui, nici
invaluite de umbrele noptii, ci in atmosfera
opalescenta a unui vesnic anotimp de toamna.
Dealurile blande si golase arcuite lenes, casutele
izolate, pomii firavi gi razleti sporesc atmosfera de
dulce melancolie si visare.

Geo PRAJA
in Catalogul expozitiei personale,
Galeria de arta, Oradea,1983

IDEALITATI SPATIO-TEMPORALE

Nu o data am stat, vreme indelungata, la ceas
de taina, impreuna cu Gheorghe Gherman, in
atelierul sau situat in centrul Oradiei. Si, de fiecare
data, chiar daca aceste intalniri s-au petrecut in luni sau ani de-a randul, panzele sale mi se ofereau cu aceeasi discreta generozitate,
reusind s& ma convinga de fiecare data ca am in fata o creatie care si-a declinat dintru inceput orice fel de supunere fata de modele
consacrate sau fata de curentele contemporane. Peisaje populate cu personaje apartinand eternitatii, construite cu o duioasa rigoare,
naturi statice unde ceainicul, vaza, paharul, sticla, fructul, ceasul sunt invariabile ale unor compozitii ce se doresc a fi detasate de
realitatea imediata, ma acaparau pentru a ma introduce intr-o lume subjugata iluziei permanentei unui timp si spatiu proprii
plasticianului.
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Trecerea ultima prin spatiul matrice al pictorului nu face exceptie de la regula consacrata. Aceleasi subiecte si aceeasi paleta
cromatica ni se dezvaluie cu un firesc care te face sa le accepti imediat. Culorile calde, sobre in nuantari tonale, orchestrate in pagina
cu eleganta sensibilitate contribuie la construirea unor compozitii de o inconfundabild profunzime ideatica. Din tot acest demers a
rezultat o realitate ce se dovedeste a fi un efect al unei lucide investigari interioare, de lunga durata, al unui cumpatat dialog cu sine

sau cu privitorul, care in cele din urma anuleaza sentimentul inutilitatii noastre. Dimpotriva, acorda sansa unei limpeziri sufletesti de
care fiecare avem nevoie in viata paméanteana.

Din perspectiva compozitionala panzele semnate de Gheorghe Gherman nu sunt complicate inutil. Motivul acestei optiuni estetice
este cat se poate de simplu. Dupa conturarea structurii intregului, care ramane neschimbata pana la finalizarea picturii - cele mai multe
lucrari ale sale sunt terminate in ani buni -, plasticianul revine constant doar spre a consolida mult doritul echilibru cromatic si pe acela
al organizarii interne. Revenirea insa a avut drept consecinta consacrarea unei formule de exprimare estetica ce tinde spre armonia

ideald in plan tehnic si spiritual deopotriva, spre crearea unui cadru de implinire sufleteasca unde ne putem retrage de fiecare data
cand rutina si rautatile din jur ne apasa.
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Rareori ne-a fost dat sa avem posibilitatea apartenentei, chiar
si pentru o clipd, la un timp si un spatiu idealizate, sa fim parte a
unui dialog cu o creatie ce ni se dezvaluie cu maxima puritate
sentimentala. Datoram lui Gheorghe Gherman aceasta perspectiva
purificatoare, punerilor sale in pagina, care sunt expresia unor
sincere expresivitati plastice.

Aurel CHIRIAC

Since he made his debut, Gh. Gherman distinguished
himself by his drawing skills, by his art of modeling so that he
started his career as a full-fledged artist .His abilities were
fertilized by a complex spiritual background, that of the
Moldavian village universe, where he is deeply rooted, that of
the culture of lasi where he studied and started his first serious
painting. Then he continued in the universe of Cluj, where the
sensitive and cultured man became a student of fine art being
guided by some professors who attached importance not only
to the continuous education, art of modeling but also to the
expressive color, sometimes more restrained and sometimes
more sumptuous if | think about the great painter Aurel Ciupe,

one of his important mentors.
Gh. Gherman has been creating forms invested with

intelligence and a great deal of sensitiveness, his drawing
being a mental process and also an expressive gesture. The
created images have always had something in
correspondence with the artist's familiar reality with the only difference that his interpretation of reality was overtaken by the sensitive
command of line, by the presence of a personal mythology that made the atmosphere, the poetry or the suggestion reach behind the

proper objective theme.
Taking a close look at the world, Gh. Gherman was one of those who turned the plastic sign not only into an indicator of the

authority of the real world being respectful of what we can see with our own eyes, but also into a "seismograph" of amazement of the
miracle of discovery, of the deepest feelings so discreet expressed.
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One has to master the means of expression, and uneasiness appears when the respect for this "making" through plastic creation is

more rigorous. The canvases are slowly articulated each of them betraying endless concern and each of them representing a small
universe.

In the course of time, we come across composition in landscape, still life painting in his creation, but especially landscapes due to
his affection for nature in a generous panoramic view bearing a rural look. In this large spaces one can notice some animals glazing

here and there, especially the horses painted with so much love that the scenery seems to include the tender touch of the artist's hand,

then the peasants on the road or on a halting place, houses in their plain roof, with their specific simplicity and rigorousness.
The order the painter wants to inculcate belongs neither to a sovereign cerebralism nor to an overwhelming affectivity, his

sensitiveness always being at ease and always too intimate and closely connected to neither visionary nor imaginary, they could even
be traced, if the atmosphere surrounding them detached them from a too rigorous space.
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Thus, they are rather reflections of his soul than objective representations of nature, as in some of them the preciseness, the formal
and the conscious belong to his will of making them everlasting, eternal. The disobedience in front of the natural laws and others
images induce the diffused consciousness of the future dissolution. Both the forms and the entire space reach the substantiality of a

gleam, of dissolution saved by the metamorphose of anxiety into some kind of an artistic certainty.
The artist discreetly externalizes his existentialist anxieties, the plastic forms never dissolving complexity, always succeeding in

finding a balance. He finds in nature the tender forces that live in the landscape, suggesting here a simple happiness when one
discovers that any individuality, any cautions figuration maintains the categories of illusion and hope and also suggesting that the man
is never more full-fledged

than when he sees

himself in these

representations.
| don't intend to

decode the hidden

elements, the mystery,

but looking at his

paintings | realize that

they reveal a life of the

land that preserves its

soul and spirit, both

expressed with faith, a

serious and constant

faithfulness and in the

meantime with a paternal

deep feeling. This

communion with calm,

large spaces gives it a

personal and everlasting

hope. His eyes return to

the images absorbed by

his soul and these interior

images are so easily

mistaken for some

objective depictions that

the world of his

experiences harmonize

with that of his memories

and hopes. These

memories are filled up

with truth, sometimes

obvious, sometimes

imaginary, and the forms

live their own life. The artist tries to preserve these forms unaltered by the anxiety of the present, be it collective or personal.
We will find again the same landscapes in his paintings, they becoming more and more close, well known and necessary when you

look at them longer. If we think about time, they belong to a season of autumn when the early fruits have just been harvested, that

makes the hope last without thinking of the inevitable winter. One could say that the artist contemplates these landscapes gently
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illuminated by the sun that sets because the light not only gives life to the canvas but also makes us communicate with the immensity
of these spaces sometimes, the sun has just set and the light becomes diffuse, cold, bluish or purplish, making the image be cold and
severe this creating an accordance between the human figures and landscape and architectural elements.

Maria ZINTZ

The world in Gherman's painting is fully invented, meaning that the conjured up geography is a subjective one with the remember of
the gentle Moldavian hills, with an eternity and a peace of the structures situated at the same distance between dream and reality. In
this ambiance, clothed with discreet, but refined chromatic crayon textures, with faint shades, vibrating secretly and tenderly, the
painter settles down not just a few times epic scenes, with an intricate and ample action, presented as like as in an opened air theatre,
without stage props, integrated to the natural fairy background. When he conjures up the humble dignity and the collective effort of the
scenes of peasant trouble, on fields or household, the uttering loses it from the searched ceremony, become most humanly lyrical,
more warm evoking, more marked by the sign of the brotherhood between the painter and the ancestral world of the village.
Sophisticated observer of this world, Gheorghe Gherman knows how to introduce in the framework elements or beings with an
apparently anecdotic function, having in reality the virtue to concentrate in them the ultimate senses of the image, to constitute
themselves in a kind of precious keys for a most concordant lecture with the iconographic program of the artist.

Mircea TOCA

Artisti oradeni,

Meridiane Publishing House
Bucharest, 1983, p.25

Overwhelmed by the gravity
and the responsibility of his
creation, he is approaching
by the nude canvas with the
shyness and the prudence of
the honest who understand
that in art does not exist
either middle points or
compromises. In his canvas
he does not tell us a story
and does not depicts
something certain; he builds
up in the best sense of the
term a meta reality in which
are happening scenes of a
mysterious solemnity. Similar
to the dream, the world of the
painter Gheorghe Gherman
touches the real only in some
points; the events taking part
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somehow beyond the time. They are not happening either in the cruel sunkght, or surrounded by the shadows of the night, but in the
atmosphere of a continuous autumn. The mild and deserted hills, lazy arched, insulated little houses, the feeble and stray trees are
increasing the atmosphere of sweet melancholy and dreaming.

Geo PRAJA,
Exhibition catalogye

SPATIOTEMPORAL IDEALITIES

| have more than once spent
long hours late at night in
Gheorghe Gherman's studio,
situated in the heart of the city of
Oradea. No matter if these night
visits were monthly or yearly, the
feeling | had was the same: his
canvases revealed the same
secret generosity, convincing me
again and again that what | was
looking at emerged from a definite
resistance to any conventional
models or any contemporary
trends. His landscapes are
populated with humans belonging
to eternity, shaped with a tender
rigour; his still-lifes, foregrounding
the teapot, the vase, the glass, the
tumbler, the fruit, the clock, are
unchanging compositional
representations meant to detach
from close reality, to fascinate the
eyes and to introduce the onlooker
into a world subdued by the illusion
of a spatiotemporal permanence
that the artist wants to emphasize.
The painter's latest canvases apply to the same personal rules, displaying the same themes and the same chromatic range,
impressing us by the naturalness of their colourways and temperate hues, displayed in an elegant, sensitive orchestration of tints,
rendering specific, ideatically, profound compositions. His entire endeavour turned into shaping an artistic world that stands for a
steady, insightful approach of annihilating the latter's sense of uselessness by suggesting the moment of a possible cathartic way of
considering earthly life.

Gheorghe Gherman's paintings are not compositionally vain as they clearly reval his aesthetic options: the outlining of the

structure as a whole, wich stays unchanged until the final touch and most of his works were carried out in a good number of years -, is
followed by a chromatic revision meant to stregthen the balance and the inner power of the painting. This revisal ended up in the
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establishing of a new aesthetic way, a new chromaticity that tends to the ideal harmony, both at technical and spiritual level, in order to
create a frame for our peace of mind, a shield against the routine and the evil surrounding us.
Seldom have we had the definite feeling of belonging, even for an instant, to an idealized time-space continuum, of acting in a

dialogue with a painting that so clearly reveals its maximum sentimental purity. We owe this state of mind to the artist, to Gheorghe
Gherman who successfully offers this purificative perspective through his canvases, seen as the symbol of a genuine artistic
expressiveness.

Aurel CHIRIAC
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DATE BIOGRAFICE

1948 27 ianuarie s-a nascut la Gropnita, judetul lasi

1967 aabsolvit Liceul de Arta Plastica din lasi

1973 a absolvit Institutul de Arta Plastica “lon Andreescu”
din Cluj Napoca Printre profesorii sai s-au numarat Radu
Fulger, Petru Feier, Alexandru Mohi, Aurel Ciupe
1973-1977, profesor de desen la lagi

Dinanul 1974 lucreaza carestaurator muzeografla Muzeul
Tarii Crigurilor din Oradea

Membru al U.A.P., filiala Bihor.

Expozitii personale:

1977 ClujNapoca, Galeria Filo

1978 Oradea, Galeria U.A.P.

1983 Oradea, Galeria U.A.P.

1984 Beius, judetul Bihor.

Din anul 1974 a participat cu lucrari la expozitiile judetene,
republicane side grup ale filialei U.A.P. Bihor.

Tablouri semnate de Gheorghe Gherman fac parte din
colectii aflate In Roménia, Germania, Austria, Spania, Italia,
Australia, S.U.A, etc

LISTA LUCRARILOR

1. ANIVERSARE, ulei pe panza, colectia Muzeului Tarii
Crisurilor

2. PLECAREA VOLUNTARILOR, ulei pe panza, colectia
Muzeului Tarii Crigurilor

3. INTAMPINARE ulei pe panza, colectia Muzeului Tarii
Crigurilor,

4. SARBATOARE, ulei pe panza, colectia Muzeului Tarii
Crigurilor,

5. DRUMET]I, ulei pe panza, colectia Muzeului Tarii Crigurilor
6. PEISAJ CU CARUTA, ulei pe panza, colectla Muzeului Tarii
Crisurilor,

7. INTERIOR DE ATELIER, ulei pe panza, colectie particulara
8. PEISAJ, ulei pe panza, colectie particulara

9. PEISAJ CU FIGURI, ulei pe panza, colectie particulara

10. INTOARCEREA, ulei pe panz3, colectie parhculara

11. NATURA STATICA (1), ulei pe panza, colectle particulara
12. DRUMET], ulei pe panza, colectie partlculara

13. PORTRET DE FETITA (Diana), ulei pe panza, colectie
particulara

14. NATURA STATICA (2), ulei pe carton, colectie particulara
15. FUGA IN EGIPT, ulei pe carton, colectie partlculara

BIOGRAPHICAL DATA

-1948, 27-th January The artist is born in the village
Gropnita, lasi county.
-1967 Graduated the Fine Arts secondary school in lasi.
-1973 Graduated the Institute of Art History “lon Andreescu”
in Cluj Napoca.
Between his teachers are Radu Fulger,
Alexandru Mohi, Aurel Ciupe.
-1973 1974 teaches drawingin lasi.
- since 1974 is working as a restorer-museograph at
the Cris Country Museum in Oradea. He is a member of Fine
Art Artists, Bihor county branch.
Personal exhibitions:
-1977 ClujNapoca, the “Filo” Gallery
-1978 Oradea, the UAP Gallery
-1983 Oradea, the UAP Gallery
-1984 Beius, Bihor county

Since 1974 he took part with his works at all the
exhibitions of the Union of Fine Art Artists, Bihor county
branch, all along the country.

The paintings signed on by Gheorghe Gherman can
be found in private collections in Romania, Germany,
Austria, Spain, Australia, United States, etc.

Petru Feier,

CATALOGUE

1. ANNIVERSARY, oil on canvas, Museum of Cris Country
collection

2. THE DEPARTURE OF THE VOLUNTARIES, oil on canvas,
Museum of Cris Country collection
3. WELCOME, oil on canvas,
collection

4. FEAST, oil on canvas, Museum of Cris Country collection

5. TRAVELERS, oil on canvas, Museum of Cris Country
collection

6. LANDSCAPE WITH WAGON, oil on canvas, Museum of Cris
Country collection

7. INTERIOR OF A STUDIO, oil on canvas, private collection

8. LANDSCAPE, oil on canvas, private collection

9. LANDSCAPE WITH CHARACTERS, oil on canvas, private
collection

10. THE RETURN, oil on canvas, private collection

11. STILL LIFE (1), oil on canvas, private collection

12. TRAVELERS, oil on canvas, private collection

13. PORTRAIT OF A LITTLE GIRL (DIANA), oil on canvas,
private collection

14. STILL LIFE (2), oil on cardboard, private collection

15. THE RUN IN EGYPT, oil on cardboard, private collection

Museum of Cris Country
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16. AUTOPORTRET, ulei pe panza, colectie particulara
17. NATURA STATICA (3), ulei pe carton, colectle particulara
18. MARINA, ulei pe carton, colectie particulara

19. TINERI, ulei pe panza, colectle particulara

20. NATURA STATICA, ulei pe panza, colectie particulara
21. PEISAJ, ulei pe panza, colectie partlculara

22. PEISAJ, ulei pe carton, colect,ie particulara

23. PLECARE, ulei pe panza, colectie particulara

24. PEISAJ, ulei pe panza, colectie particulara

25. PEISAJ, ulei pe panza, colectie particulara

26. PEISAJ, ulei pe panza, colectie particulara

27. INTERIOR CU PEISAJ, colect|e particulara

28. NATURA STATICA, ulei pe panza, colectie particulara
29. PEISAJ, ulei pe panza, colectie partlculara

30. PEISAJ, ulei pe pénzé, colect,ie particulara

31. PEISAJ, ulei pe panza colectie particulara

32. PEISAJ, ulei pe panza, colectle particulara

33. NATURA STATICA, ulei pe panz3, colectie particulara
34. PEISAJ, ulei pe panza, colectie partlculara

35. PEISAJ, ulei pe panza, colect,ie particulara

36. NATURA STATICA, ulei pe panza, colectie particulara
37. PEISAJ, ulei pe panza, colectie particulara

38. PEISAJ, ulei pe panza, colectie particulara

39. PEISAJ, ulei pe panza, colectie particulara

40. PEISAJ, ulei pe panza, colectie particulara

41. PEISAJ, ulei pe carton, coIectla Consiliului Judetean
42. COMPOZITIE IN INTERIOR, ulei pe panza, colectla artistului
43. PEISAJ CU PERSONAJE (1), ulei pe panza, colectla
artistului

44. INTOARCEREA, ulei pe carton, colectia artistului

45. FEMEI IN INTERIOR, ulei pe panza, colectla artistului
46. MARINA (1), ulei pe panza, colectia artistului

47. MARINA (2), ulei pe panza, colectla artistului

48. PADURE, ulei pe panza colectia artistului

49. PEISAJ, ulei pe panza, colectla artistului

50. COMPOZITIE, ulei pe panza, colectia artistului

51. NATURA STATICA ulei pe panza, colectla artistului
52. COMPOZITIE, ulei pe panza, colectia artistului

53. NATURA STATICA ulei pe panza, colectla artistului
54. COMPOZITIE, ulei pe panza, colectia artistului

55. PEISAJ, ulei pe panza, colectia artistului

56. PEISAJ, ulei pe panza, colectia artistului

57. PEISAJ CU PERSONAJE, ulei pe panza, colectia artistului
58. COMPOZITIE, ulei pe panza, colectia artistului

59. COMPOZITIE, ulei pe panza, colectia artistului

60. COMPOZITIE, ulei pe panza, colectia artistului

61. COMPOZITIE, ulei pe panza, colectia artistului

62. COMPOZITIE, ulei pe panza, colectia artistului

63. COMPOZITIE, ulei pe panza, colectia artistului

64. COMPOZITIE, ulei pe panza, colectia artistului

16. SELF PORTRAIT, oil on canvas, private collection

17. STILL LIFE (3), oil on cardboard, private collection

18. SEASIDE LANDSCAPE, oil on cardboard, private collection
19. YOUNG PEOPLE, oil on canvas, private collection

20. STILL LIFE, oil on canvas , private collection

21. LANDSCAPE, oil on canvas, private collection

22. LANDSCAPE, oil on cardboard, private collection

23. DEPARTURE, oil on cardboard, private collection

24. LANDSCAPE, oil on canvas, private collection

25. LANDSCAPE, oil on canvas, private collection

26. LANDSCAPE, oil on canvas, private collection

27. INTERIOR WITH STILL LIFE, private collection

28. STILL LIFE, oil on canvas, private collection

29. LANDSCAPE, oil on canvas, private collection

30. LANDSCAPE, oil on canvas, private collection

31. LANDSCAPE, oil on canvas, private collection

32. LANDSCAPE, oil on canvas, private collection

33. STILL LIFE, oil on canvas, private collection

34. LANDSCAPE, oil on canvas, private collection

35. LANDSCAPE, oil on canvas, private collection

36. STILL LIFE, oil on canvas, private collection

37. LANDSCAPE, oil on canvas, private collection

38. LANDSCAPE, oil on canvas, private collection

39. LANDSCAPE, oil on canvas, private collection

40. LANDSCAPE, oil on canvas, private collection

41. LANDSCAPE, oil on cardboard, County Council collection
42. COMPOSITION IN INTERIOR, oil on canvas, artist's
collection

43. LANDSCAPE WITH CHARACTERS (1), oil on canvas, artist's
collection

44. THE RETURN, oil on cardboard, artist's collection

45. WOMEN IN INTERIOR, oil on canvas, artist's collection
46. SEASIDE LANDSCAPE (1), oil on canvas, artist's collection
47. SEASIDE LANDSCAPE (2), oil on canvas, artist's collection
48. FOREST, oil on canvas, artist's collection

49. LANDSCAPE, oil on canvas, artist's collection

50. COMPOSITION, oil on canvas, artist's collection

51. STILL LIFE, oil on canvas, artist's collection

52. COMPOSITION, oil on canvas, artist's collection

53. STILL LIFE, oil on canvas, artist's collection

54. COMPOSITION, oil on canvas, artist's collection

55. LANDSCAPE, oil on canvas, artist's collection

56. LANDSCAPE, oil on canvas, artist's collection

57. LANDSCAPE WITH CHARACTERS, oil on canvas, artist's
collection

58. COMPOSITION, oil on canvas, artist's collection

59. COMPOSITION, oil on canvas, artist's collection

60. COMPOSITION, oil on canvas, artist's collection

61. COMPOSITION, oil on canvas, artist's collection

62. COMPOSITION, oil on canvas, artist's collection

63. COMPOSITION, oil on canvas, artist's collection

64. COMPOSITION, oil on canvas, artist's collection
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